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Univerſally explained unto all Peopl * 


CONTAINING, 


I. A New Introduction to the Grounds of Muſic, teaching all the Rudiments 
thereof, in ſuch a plain, familiar, and conciſe Method, as will enable moſt People, 
with a very little Trouble, to learn to ſing the PSALM- TUNES correctly by 
Notes, according to Muſic, without the Help of a Maſter ; alſo neceſſary Direc- 
tions for pitching the TUNES in their proper Keys; and a new Muſical Diction- 
ary, To which is prefixed a prefatory Diſcourſe an the preſent Uſe of PSA L» 
mody ; of the bad Performance of it in the Churches of London and Vn 
fter, &c. Alſo of the new ludicrous Melodies compoſed by obſcùre Kpuntry 
Teachers of PSALMODY, which are daily creeping into Country ches, 
with Reafons for laying thoſe Tunes wholly aſide, and for ſubſtituting a Set of 


E unes, as have been beſt approved of by the beſt Maſters of the laſt and pre- 
en 


t Age, with proper Hints for the general Improvement of Pſalmody in public 
Worſhip, by one regular and uniform Manner of performing it in all Churches alike. 
II. Select Portions of the PSALMS of DAVID, properly adapted to a Set of 


ave and folemn PSALM- TUNES, both ancient and modern, being thoſe | ; 
Tunes which are now of common Uſe in moſt Churches, and were originally ſet 


forth by Authority, and are proper to be ſung in all Churches and Chapels, &c. and 


of all the People together, with three excellent Hymns, for the three grand Feſti- 
vals of CHRISTMAS, EASTER, and WHITSUNTIDE, © 


—_—_— 


th. ae. 


The P SALM- TUNES are ſet in two Parts, Treble and Baſs, and figured for tho 


Organ or Harpſichord, and are principall publiſhed for-the Uſe of all Organ, 
Pariſh Clerks, Charity Children, and all other Lovers of Practiſers of 
Muſic whatever. 3 0 5 


By JOHN ARNOLD, 


Philo-Muſicz, Author of the Complete 
Pſalmodiſt, &c. A 
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All hallow'd Acts ſhould be perferm'd with Awe, - 
And Reverence of Body, Mind, and Heart; 

We've Rules to pray ; but thoſe-who never Jaw 
Rules how to ſing, how ſhould they bear a Part? 


T avoid therefore a diſagreeing Noiſe, _ 
This will unite the Organ and the Voice, 
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PREFACE 


D IVIN E Muſic commenced with the Creation, and muſt be al- 


lowed, by all thoſe who practiſe it, to be the Gift of God him» 

ſelf, as a true Repreſentation or Admonition of the ſweet Conſent 
and Harmony, which He of his infinite Wiſdom made in the Creation 
and Adminiſtration of the World; and given to us as a "Temporal Bleſſing, 
both for his Service, and alſo for our own Delight and Recreation; but as 
this noble and delightful Art comes ſo well recommended to us, by the 
Teſtimony we have of it in Holy Scripture, it would be needleſs for me 
here to expatiate any further concerning the Antiquity and Excellency 
thereof; but I ſhall make ſome few Inquiries concerning the very great 
Neglect and bad Performance of Pſalmody in our Churches, both in T 
Town and Country; with ſome neceſſary Hints for a general Improve- = 
ment of the ſame, by one regular Performance of it in all Churches 
alike, | 

In the Churches of London and Weſtminſter, which abound chiefly 
with large Congregations, it is cuſtomary for the People, who chiefly 
ſing by the Ear, to follow the Organ, in thoſe Churches that are furniſhed 
with that moſt excellent Inſtrument ; but, in Churches where there is no 
Organ, they generally follow the Clerk, who ſings the Melody of the 
Tune; and, as moſt Clerks are uſed to ſing the Tunes by Heart, they by 
that Means very often lead the People into a great many 1 but then 
is it not very eaſily ſuggeſted that this Method of ſinging the Pfalms (in 
the Churches of London and Meſtminſter, &c.) is principally owing to 
the Want of a proper Set of Pſalm-Tunes being printed and publiſhed, 
for their better and more regular Performance of it? Now for this Purpoſe 
J have collected the following Pſalm- Tunes, and have alſo adapted them 
to the moſt ſelect Portions of the Pſalms of David. | 

The great Neglect and bad Performance of Pſalmody having long been 
the Subject of Complaint of ſeveral eminent Divines, and though an Im- 
provement of Church Muſic is rather to be wiſhed than expected; yet, if 
the following Hints ſhould in the leaſt contribute to it, it will not onl 
give me the moſt ſenſible Pleaſure, but alſo anſwer my utmoſt Withes. 

I ſhall therefore addreſs myſelf firſt to the Clergy (whoſe important 
Office it is to ſee that all Things belonging to the Church be done with 
Decency and in Order) to impartune them (in order for a more regu- 
lar and better Performance of Pſalmody, in all Churches throughout this 
Kingdom) to give their Aſſiſtance by encouraging ſo noble a Work; 
alſo their Inſtructions, as may by them be thought neceſſary; for indeed 
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nothing belonging to the Service of the Church ſhould be done independ- 


ent bf-the Miniſter thereof. | 


In order for a Reformation of Church Muſic, another very eſſential 
Part thereof will be, for the Organiſt and Clerk, always to act in Con- 
junction together; and firſt I would adviſe the Clerk (who generally 


appoints the Pſalms to be ſung) to apply to the Church Wardens, for them 


to procure, at the Charge, of the Pariſh, two or three large Slates, put 


into decent Frames; which Slates, I would adviſe, to be cauſed, by the 


Church Wardens, to be put up in the moſt conſpicuous Places in the Church; 


for Inſtance, ſuppoſe one is put on the Front of one of the Pillars of the 


Organ Gallery, juſt above the Pews, a Hook or Staple being driven into 
the ſaid Pillar to hang it on; and one Ditto on one of the middle Pillars of 
each Side Gallery, in the middle Iſle, alſo juſt above the Pews; for which 
Purpoſe a Spunge and a Piece of Chalk being provided, the- Clerk ſhould 
write, or cauſe to be wrote, fair and intelligible (with the Piece of Chalk) 
the Pſalms he hath choſen to be ſung for that Service, likewiſe the Names 
of the Tunes they are to be ſung in (after the Manner uſed by Foreign 
Proteſtants, as may be ſeen in the Daniſb Church in Well-cloſe Square, alſo 
the German Lutheran Church in yliff Street, London; which will be a 


Means for the People to know what is to be ſung, that they may look 


out their Pſalms and Tunes in due Time. I would adviſe the Clerk, 
notwithſtanding what is above related, to name the Pſalms, as heretofore ; 
and 1 do not fee there would be any Harm in it if he named the Tune al- 
ſo; for Inſtance, viz, Let us ſing, to the Praiſe and Glory of God, the 
two hrit'Staves of the firft Pſalm, Crowle Tune, &c. TI ſhall alſo recom - 
mend it as adviſeable for the Clerk, when he names the Pſalm, to read the 
two firſt Lines of it, before the People ſing, inſtead of one, as now prac- 
tiſed, by reaſon the Words of the ſecond Line, thus read, often make the 


Senſe of the firſt perfect; for Inſtance, Pſalm the firſt, Verſe the firſt : 
The Man is bleſs'd that hath not lent to wicked Men his Ear. If this Me- 
| thod of reading two Lines, inftead of one, were uſed, it would appear 


much better Senſe to the People, and more eſpecially to the illiterate Part 

of the Congregation. * 
In the next Place, it will be the Duty of the Organiſt to give out the 
Tune in a very plain Manner with only a few neceſſary Graces; by this 
Means, thoſe People who have the Tunes, by looking at the Notes, 
while they are thus given out, might learn to ſing them, in a very 
ſhort Time, correctly by Note, though before they knew nothing of Mu- 
fic, as the Notes will be a Guide for them either to aſcend or deſcend, Cc. 
but thofe who ſing altogether by the Ear, can have no other Guide than 
what their Ear affords; but a far greater Progreſs, in order for a regular 
Performance of this moſt delightful Art, might yet be made, provided every 
one would contribute all the Aſſiſtance in their Power; for, as I before ob- 
ſerved, the Unskilled in Mulic might, by reading of the Introduction, and 
ſtrictly adhering to the above Directions, be thus brought toa 45 mp Me- 
thod of Singing; and it is not in the leaſt to be doubted, the Pſalm-Tunes 
being far the eaſieſt of all Compolitions, but thoſe young Gentlemen hit 
HE ave 
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PREFACE. * 


have learned the Harpſichord and other Muſical Inſtruments, might almoſt 
at once become good Proficients in the Art of Pſalmody. N 

How excellent would the ſweet Female Trebles likewiſe render the Per- 
formance, if young Ladies, who learn to fing, and play on the Harpſi- 
chord, Spinnet, &c. could be perſuaded to join? And nothing can be bets, 
ter or fer for their firſt Leſſons, for all Learners of the Harpſichord, Ir. 
than theſe Pſalm- Tunes; they would likewiſe be found the plaineſt and 
eaſieſt Leſſons for Learners of Thorough Baſs, provided their Maſters 
write down the Cards, under the Notes of the Melodies. 0 c 

It would greatly add to the Performance if the Charity Children were 
provided with Books of this Kind, alſo proper Inſtructions given them; 
which might be done without any Expence to the Pariſh, by having (as 


hath already been done in ſome Places) a Charity Sermon preached or 


the Purpoſe, Ec. as it is not in the leaſt to be doubted but that there are 
many well diſpoſed Perſons of Affluence and Fortune, who would chear- 
fully and readily contribute to ſo laudable an Undertaki 


ng. 
Therefore by the Means of the Organ, Clerk, and Charity Children, 


together with thoſe who underſtand Muſic, the whole Congregation might 
ina yery ſhort Time be brought into a regular Method of performing the 
Pſalm-Tunes according to Muſic ; which, provided an intire Reformation 
of this ſort could be brought to Perfection (which is not intended to intro- 
duce any New Method of ſinging in our Churches, but to reform and cor- 
rect the old) muſt inevitably give a much more pleaſing Satisfaction to 
all true Lovers of Divine Harmony; and not only ſo, but will cauſe Peo- 
le to take a much greater Delight in this moſt excellent Art. This will 
be a Means to add to the Church daily, and alſo make us glad to go into 
the Houſe of the Lord; it will raviſh our Hearts with the Harmony of 
God's Love and Goodneſs, whilſt our Voices are here joined in his 
Praiſe, that, having perfectly learned our Parts here, we may at laſt come 
to join with the Heavenly Chorus, and ſing Hallelujahs to all Eternity. 
In moſt Country Churches the Pſalms uſed to be ſung formerly much 
after the ſame Manner as is now uſed in the Churches in Landon, c. 
that is, the Clerk uſed to ſing the Melodies, and the People uſed to follow 
the Clerk in ſinging the Pſalms, till about half a Century ago, when ſe- 
veral Books of Pſalmody were printed and publiſhed, containing ſome 
very good Pſalm- Tunes and Anthems in four Parts; of which the People 
in the Country ſoon became particularly fond, ſo that in a few Years al- 
moſt every Country Church had one belonging to it; which, in ſome 
Places had the Diſtinction of the Choir of Singers, in others the Society of 


Singers; and, in very remote Places where they were not quite fo po- 


lite, they had the Appellation of the Singers only, being, for the 
moſt Part, placed in a Gallery or Singing Pew, erected for that Pur- 
poſe; and, in ſeveral Churches, at the Expence of the Singers, by 
whom, in ſome Churches, not only the Pſalms, but ſome very good An- 
thems were performed in four Parts, by Perſons with good Voices and to- 
lerable Skill; but within theſe few Years paſt, in many Places, the Sin- 
gers, being fond of Novelties, are almoſt contunually ſearching afterall Publi- 

cations 
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cations of this Kind, when, perhaps, at the ſame Time, they have not learned 
half thoſe Tunes they are alteady poſſeſſed of; but moſt of the Tunes 
which are now publiſhed, being the Productions chiefly of Country Singing 
Maſters, whoſe Compoſitions (as the late Biſhop Gibſen juſtly obſerved) 


Are as ridiculous as they are new” ; and plainly prove that ſuch Com- 
poſers are not acquainted with that Species of Muſic, which is proper for 
- Parochial Singing, as their Tunes moſtly conſiſt of what they call Fuges, 


or (more properly) Imitations; and are, indeed, fit to be ſung by thoſe 


only who made them; being not compoſed in the Style of Church Muſic, 
nor even founded on the Principles of Harmony, are therefore very im- 


proper to be introduced into the Service of the Church; for which Rea- 
ſon my ſerious Advice is, for all Country Choirs, to lay intirely aſide all 
ſuch ludicrous Compoſitions ; as there are, in my Complete Pſalmodiſt, an 
excceding good Collection of Pſalm-Tunes and Anthems in four Parts, 
being the Compoſitions of the moſt eminent ancient and modern Compo- 
fers; but then, as perhaps they will not chuſe to be confined to the Uſe of 


that Book only, they might make Uſe of any others that have Compoſitions 


of the ſame Kind, which are in the true Style of Church Muſic; but then 
the aſſuming this Part of the Service intirely to themſelves is directly op- 
poſite to the original Deſign and Intention of Pſalmody, and deprives 
many a devout Chriſtian of the holy Pleaſure they would receive in this 
Act of Devotion; for the original Pſalm- Tunes were compoſed in an eaſy 
Style, and (as the Title-Page of the old Verſion expreſſes it) * To be 
fung of all the People together ;” that is, (where there is no Choir af 


Singers) the Clerk ſhould always ſing the Melody, and thoſe who ſing by 


the Ear ſhould follow the Clerk ; but, where there is a Choir of Singers, 
the People might follow them, and thoſe who underſtand Mufic might ſing 
any Part his Voice beſt ſuited, What is meant by the Word Melody, is, 
what is called by ſome Authors the Church Tune; fo that, in this Book 
the Pſalm- Tunes being ſet in two Parts, the Treble hath the Melody or 
Church Tune; but in my Complete Pſalmodiſt, the Tunes being ſet in 


four Parts, the Tenor, being the leading Part, hath the Melody or Church 


Tune; but as Mr. Riley in his Parochial Harmony ſays, That the Me- 
« Jodies of all the Pſalm- Tunes were originally put in the Treble Part, 
4 with the other Parts under them, (as appears by the firſt Publication of 
c them by their ſeveral Compoſers) and the Alteration before mentioned 
« has been made by ſome of the greateſt Novices in the Science, who 
« have publiſhed them ſo, in Oppoſition to the Opinion of the beſt 
«' Maſters.” Who theſe Novices were I will not undertake to de- 
termine; but that noted Maſter, the late Mr. Thomas Ravenſcreft, who 
18 the ancient Pſalm- Tunes in four Parts, put the Melodies in the 
Tenor and Cliff, and called it Plain Song, —Mr. Biſhop, late Organiſt 


of Winchefler Cathedral, who publiſhed a Set of Pſalm-Tunes and An- 
thems, alſo ſet the Melodies in the Tenor Cliff; which Method was 
likewiſe followed by almoſt all other Publications of this Kind, and is 
reckoned much the beſt for Country Choirs, by reaſon that all the four 
Parts are not ſung in all Churches; and, where they are, it is not to be 


ſup- 


PR EFA OCE. vil 
ſuppoſed the Boys in all Places, who fing the Trebles, are ſufficiently 
ſkilled in Muſic to lead the Pſalm-Tunes and Anthems; and, again, the 
Trebles are not ſo high and ſtraining for the Boys Voices, as. they would 
be, if they carried the Air of the Melody; and likewiſe, in moſt of 
the Pſalm- Tunes that ever I ſaw compoſed for the Treble to carry the 
Melody, very few ever had any Tenors belonging to them, but what were 
uncouth, quite unmuſical, and very hard to ſing, where there is no Organ 
to ſing them to; which I hope will be ſufficient Reaſons for moſt Authors 
of Pſalm-Tunes and Anthems ſetting their Melodies in the Tenor Cliff, 
which is much the beſt for Country Choirs ; but, as for Tunes ſet only in 
two Parts, the Treble of Courſe muſt claim the Melody, which is then 
beſt in the Treble Cliff, as being the moſt proper for the Organ, Harpſi- 
chord, Oc. | 

I would not be underſtood, that in Country Churches, where there is a 
Choir of Singers who fing by themſelves in different Parts, that they 
ſhould be denied this Privilege, fince that would be a Means of laying 
Pſalmody wholly afide in thoſe Churches; but, if they have a Mind to ſing 
an Anthem or an Hymn, I would adviſe them to ſing them in that Part 
of the Service where the Anthem is appointed to be ſung, or juſt after 
the Sermon; but in ſinging the Pſalms they ſhould conſtantly be ſung 
to ſuch Tunes as are in my Complete Pſalmodiſt, (being the ſame as 
in this Rook) but are there ſet in four Parts, in which the whole Congre- 
gation ſhould join; and then ſuch as are beſt qualified would be a Help to 
thoſe who are not. ; ; 

Dr. Cave (in his Primitive Chriſtianity) ſpeaking of this Performance 
among the Primitive Chriſtians, ſays, * In this Duty the whole — 
<« pation bore a Part, joining all together in a common Celebration of the 
bo. Praiſes of God.” As it has therefore been thought proper to continue 
this Practice in all Parochial Churches till of late Years, it is a great 
Pity that thoſe whoſe principal Care it ſhould be to guard againſt all In- 
novations, ſhould ſuffer one ſo great as this to paſs unnoticed and without 
Cenſure z— I would therefore adviſe all Country Choirs of Singers not 
only to exhort the Congregation to join them in ſinging the Pſalms, but 
likewiſe give them ſome ſmall Inſtructions previous thereto, to ſuch as are 
willing to receive them; by which, in a ſhort Time, they might greatly add 
to their Performances, 

It is not only a Pity, but alſo a very great Scandal to the Church of Eng- 
land, to have ſo eſſential a Part of our public Devotions ſo much lighted 
and neglected ; ſince the Diſſenters are daily ſtriving to out-do us in this 
Particular. Alſo the Methodiſts add greatly to their Congregations by 
encouraging the Singing of Hymns ; but I hope their profane Manner of 
ſinging them to Song- Tunes will never enter the Doors of the Church, 
nor would I adviſe any one of the Church of England to adhere to any of 
their Methodiſtical Ways; for they may be deemed a poor deluded Sect, ra- 
ther to be pitied than regarded; but then, as I before obſerved, the Diſſen- 
ters are daily teaching their Congregations to ſing in a correct and uniform 
Manner. Alſo a Set of Pſalms and Hymns ſet to Muſic, by Mr. Thomas 


Call, 
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"hope, ſufficiently apologiſe for my ſetting about the following Work; 
in which I have firſt, in order to render this Divine Art eaſy to be attained 
every Capacity, and practiſed in every Church, compiled an eaſy and 


Ke 


K A 
* 


Call, Organiſt of the Magdalen Chapel, being there ſung correctly by Note 


5 dy the Magdalen. Alſo at the Foundling Hoſpital Chapel, a Set of Pſalms, 


being ſet to Muſic on Purpoſe, are correctly ſung by Note by the Foundlin 


Children belonging to that Hoſpital ; which Manner of finging, it is no 


in the leaſt to be doubted, might ſoon be brought to Perfection in our 
Churches, with a very little Trouble and ſmall ; iis but there be- 
never a proper Set of Pſalm Tunes extant, for this Purpoſe, will, I 


complete Introduction to the Grounds of Muſic, copiouſly explaining all 
the Rudiments thereof in ſuch a plain, familiar, and conciſe Method, as 


will enable moſt People, with a very little Trouble, to learn to ſing the 


Pſalm-Tunes correctly by Note, without the Help of a Maſter ; which 
they might ſoon do, having previous thereto peruſed the Introduction, and 


learned the Gamut by Heart, the: Names and Times of the Notes, and 


the other Muſical Characters, &c. though it cannot be denied but that 


the Aſſiſtance of a Maſter would be of great Service where it is to be had; 


but, as a Maſter is nof to be had in all Places, therefore the Method I ad- 
viſe, for People to learn themſelves, is by looking at the Notes while 
they are given out on the Organ ; and where there is no Organ to obſerve 


the Notes as they are ſung by a Choir of Singers, or by the Clerk, Cc. 


as the Notes muſt be a much better Guide for them to know when to riſe 
or fall, than by truſting to their Ear alone ; but I would not adviſe them 


to fing them at Church, juſt at firſt, until they have got a proper Notion 


of it; alſo when they do, not ſo loud at firſt, until they become quite 
perfect in the Science; but as for all thoſe young Gentlemen and Ladies 
who have learned the Harpſichord, &z. who thereby underſtand Muſic 
perſectly well, I make not the leaſt Doubt but that they will become al- 
moſt inſtantaneouſly good Proficients in Pſalmody without any Inſtructi- 
ons; but then it muſt be much more agreeable for them to have the Notes 
to ſing them by, than to follow by the Ear thoſe who perhaps in many 
Places ſing the Tunes, in a great Meaſure, more wrong than they do 
right. Alſo Singing the Pſalms by Note will be a Means of performing 
Pfalmody in all Churches alike ; and for which Purpoſe I have ſelect- 
ed ſeveral of the beſt Portions of the Pſalms of David, which I have alſo 
adapted to the very beſt of grave and folemn Pfalm-Tunes, both ancient 
and modern, being the 2 which are now commonly uſed in moſt 


Churches, and as were originally ſet forth by Authority, and are proper 


to be ſung in all Churches and Chapels, &c. and of all the People toge- 
ther; with three excellent Hymns for the three grand Feſtivals of Chri/t- 
mes, Eaſter, and Whitſuntide ; which I have ſet in two Parts, Treble and 
Baſs, and figured the Baſſes for the Organ, which, I flatter myſelf, will 
make the following Work of great Uſe to all Organiſts, Pariſh Clerks, 
and all other Teachers and Scholars; and alſo all other Practiſers of Di- 
vine Muſic whatever. ; | 


The 
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PREFACE, 
The Reading of the Pſalm, Line by Line, is a very ancient Practice, 
and has formerly been recommended by many of the Clergy, for the Be- 
nefit of the Illiterate; and it has been as much condemned by others, as 
a very abſurd Cuſtom z and I think very juſtly, for the reading and ſing- 
ing each Line thus alternately, can never be executed with any Propriety 
for which Reaſon I hope this irregular Practice will entirely be lai aſide, 
ſince it can be of no other Service than to ſpoil the Senſe of the Words and 
Harmony of the Tune, to embarraſs the Clerk, to protract the Service, 
and to render the People's Books of no Uſe, | 

I have no more to add, but as the Glory of God, and the Service of 
the Church, was my fole End and Aim; fo ſhall I account my Labour 
and Pains herein ſufficiently recompenſed, if it proves uſeful to ſuch as 
ſo endeavour to ſing the Praiſes of their Creator here on Earth, in Pſalms 


and Hymns, that hereafter they may ſing Hallelujahs to all Eternity, 
among the bleſſed Choir of Satnts and Angels. | 


Let every Church give God what Churches owe, 
Sending up TT” from below. 


| or; -. - 
Angels and we, aſſiſted by this Art, 
May ſing together, tho' we dwell apart. 


Great-Warley, Eſſex, 
June 20th, 1765. J. A. 


N. B. St. Mary's Tune, London old, Martyrs Tune, Cc. being very 
bad Compoſitions, are not inſerted in this Book. 
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4 A New Introduction to PSALMo D v. 


The GAMUT, or Scat of MUSIC... 


8 olreut in Alt. | | Sol 
| 4 | . F faut— * TA — — — —— — — 2 
Z la La | 
D laſol a — — — 


C ſolfa Fa | 4 
B fabemi — * 1 — . 
A lamire — La 8 
G ſolreut = Cliff—1!ͤ⸗⁊„ͤ⸗„-² 5% — 3 
F 7 aut 9 Fa | 
E lami . = ——— 12 
D laſolre tt Sol ? 
C ſolfaut Cliff — — 
B fabemi f Mi 7 
1 8 A lamire — — — 14 — | Z 
F. — 2 C ——v——V.— 
E ani OY La 
11 D ſolre a - 580. \ 2 
C faut Fa | - 
* B mi — Mi | 
iy A re La 
p Gamut — — — 


H E Gamut is the Ground of all Muſic, both Vocal and Inſtrumental; 
in which are placed theſe three Characters, viz. 


1 
=== which muſt be underſtood as the fignal Cliffs : The firſt of 
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which is peculiar to the Baſs, and is called the F faut or F Cliff, becauſe the 
Letter F is placed on the ſame Line with it; its proper Place is on the fourth 
Line from the Bottom, as in the Scale. 

Y The ſecond is the C Solfaut or C Cliff, becauſe the Letter C is always on the 
3 - fame Line with it, in which is pricked the Tenor, Contra-Tenor, and other in- 


r Oe 


— —— 
\ 
* C 


SF i ward Parts of Muſic ; it is placed on the fourth Line from the Bottom in the 
Ez Tenors, and on the Middle-Line in thejContra-Tenors,for the better Conveniency 
of the higher Notes ; but if it is placed on any other Line, ſtill the Line on 
FB; which 
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which it is placed, is C;/and the Lines and Spaces, both above and below, have 
their Keys ſhifted according to it: The third, is the G Solreut or G Cliff, becauſe; 
the Letter G is on the ſame Line with it; its conſtant Place is on the ſecond Ling 


from the Bottom, in which is pricked the Treble or the higheſt Part in Muſic, 


N. B. They are called Cliffs, from Clavis, a Key; becauſe they open to us 
the true Meaning of every Leſſon, which, being pricked down without one of 2 


theſe Cliffs, would ſignify no more than a Parcel of Cyphers in Arithmetic, with» 
out a Figure before them. 


But for a better Explanation of the Cliffs, I have here ſet them down in four 
Parts, ſeparately, as in the following Scale, which will ſhew you how to name 
your Notes in any of the four Parts, 


Tie GAMUT, divided in Fur Parts, 


Treble. 

D. 3. r. G, 4. . C, D. B. F, G. 
————— — . ——— 0 — 2 — 
8 ee — — * n 
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Sol, La, Fa, Yoh, La, Mi, Fa, Sol, Is, Fa, ab 

Contra, 
» F, a G, A, B, = D, E. F, G, A. 
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Tenor, 

CG Di „ RES © , = 
„ ö Q „ * ee en — 9— 2 —2— 
— yg. — — — — — — — — — — 

Fa, Sell, La, Fa, Wh , 3, 1&2 

Baſs. 

F „ G, A, B, G; D, E, F o G, A = B. 
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Thus ſtands the Scale in ev'ry Part, 
Which muſt be learned _ by Heart. 
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_ The frft Thing to be done, in order to the right Underſtanding of Pſalmody;/ 
—_  is'to ger the Keys, which are ſeven in Number, and are expreſſed by the ſeven 
miri Letters of the Alphabet, viz. A, B, C, D, E, F, G, — by Heart, up- 

EE wards and downwards, as they ſtand on their Lines and Spaces in the Gamut, or 


* {ar 
= their Octaves, which being the ſame oyer again, 


N. B. That all Notes which aſcend above F, which is on the higheſt Line in; 
the Treble, are called in Alt, as G in Alt, &c. and all Notes, which are below. 
Gamut in the Baſs, are called Double, as FF double F, &c. but theſe Notes are 
chiefly for the Organ, Harpſichord, &c. : 


The Names and Meaſure of the Notes, and their Reſts © 
' Semibteve. 1 ers Quaver. | Semiquaver. i Demiſemiqu, 
7 n — 


1 Bar. 1. * boon 


Notes. === == — 1 ———— 
—_i- 

The Semibreve is called the Meaſure- Note, and guideth all the reſt to a true 
Meaſure of Time; Refts are Notes of Silence, which fignify that you myſt reſt, 
or keep Silence, as long as you would be {ſounding one of thoſe Notes which 
ſtand above them, and are likewiſe called by the ſame Names, as Semibreve 


Reſt, Minim Reſt, &c. But for a better Explanation of the Length and Propor- 
tion of the Notes now in uſe, obſerve the following Scheme : - 


A Scale of Notes and their Proportions, 
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Common TIME, 
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One Eo O Semibreve contains 
Two 1 9 | \ Minims, 
3 2 or Four "4 ſ ſ JW 0 Crotchets, 
1 or Eight Quavers, 
* 3 -4 i L Vin \ Semiquavers, 
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Th INTRODUCTION. ai 
© In the foregoing Scale, you ſee the Semibreve (or Meaſure Note) includes al! 
other leſſer Notes to its Meaſure in Proportion; it being ſet at the Top; fo that 
one Minim is 4 of a Semibreve; one Crotchet but ; one Quaver but 4 ;-one 
Semiquaver but 37; and one Demiſemiquaver is but r Part of a Semibreve, 


An Example of Prict d Notes. 1 
3 Minims, 3 Crotchets. 3 Quavers, 3 Semiquavers. 3 Demiſemiquavers, | 


111 | 
The Dot, that is ſet on the right Side of theſe Notes, is called the Point of Ad- 
dition, which adds to the Sound of a Note half as much more as it was before 6. 


as you may ſee, in the above Example, that the pricked Semibreve contains three, 
&. ech 121 i 


14 


Therefore, unleſs 
Notes, Times, and Reſts, 
Are perfect learn'd by Heart, 
None ever can 5 
With Pleaſure, ſcan | 5 J- 
True Time in Muſic's Art. | 


b Of other Muſical Characters, and f their De. 


8 9. 10. 


MA 
Repeat, Tye, Slur, ' Trill, Cloſe, 
EXPLANATION, 


1. A Flat cauſeth any Note it is ſet before (that riſeth a whole Tone) to riſe 
but half a Tone, that is, to flat or ſink it half a Tone lower than it would be 
without it; and when it is placed at the Beginning of a Tune, it alters both the 
Name and Sound of every Note, upon the ſame Line or Space where it ſtands, 
throygh the whole Tune ; it alters the Sound, by making it half a Note lower 


— it was before (except contradicted by a Natural or a Sharp) and is called 
a, 
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M 3 % where it ſtands, to be ſounded half a Tone higher through the whole Tune, 
LE unleſs contradicted by a Natural or Flat. 
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De INTRODUCTION: | 
| 2. A Sharp is quite the Reverſe, or Contrary to a Flat, its Uſe being to raiſe 


or ſharp any Note it is ſet before, half a Tone higher; and, when it is ſet at the 


Bepinting of 'a Tune, it cauſes all thoſe Notes, on the ſame Line and Space 


N. B. Flats and Sharps are alfo uſed to regulate the Mi, in the Tranſpofi- 


| Gon of the Keys, which I ſhall treat of more _ hereafter ; and as to their Ef- 


feds in Relation to Sound, may eaſily be rem by theſe Rules, viz. 


Under each Flat the half Note lies, 
And o'er the Sharp the half doth riſe, 


3. A Natural, ſo called, becauſe it ſerves to reduce any Note, made either 
flat or ſharp (by governing thoſe Flats or Sharps at the Beginning of a Tune) 
to its natural or primitive Sound, as it ſtands in the Gamut; or as it was beforg 
thoſe Flats or Sharps were placed; the Uſe of the Natural is much more core 

ect, than contradicting Flats by Sharps, or Sharps by Flats. | | 
7 


N. B. When you find either a Flat, Sharp, or Natural, placed before any pars 
ticular Note in a Tune, that Flat, Sharp, or Natural, ſo placed, denotes that you 
fing or play all the ſucceeding Notes in the ſame Bar, which are on the ſame 
Line or Space where it ſtands (provided there be any) Flat, Sharp, or Natural, 
&c. notwithſtanding it is placed before only one Note in the Bar. 


4. A Direct, or Guide, which is ſet at the End of the five Lines, when they 
are broke off, by Narrowneſs of Paper, ſerves to dire& or Guide upon what 
Key the firſt Note of the ſucceeding Line is placed. 

5. A Hold, when ſet over any Note, that Note muſt be held ſomewhat lon- 

than its common Meaſure, 

6. A fingle Bar, ſerves to divide the Time in Muſic into equal Portions, 
according to the Meaſure Note. | 

7. A double Bar, fignifies the End of a Strain, as a Period does the End of a 
Sentence; but in Anthems, Songs, or inſtrumental Muſic, it denotes to fing or 
Play the Part twice over before you proceed. ; 

8. A Repeat, when ſet over any Note, ſheweth, that from the Note it is ſet 
Over to the double Bar next following, is to be repeated. 

9. A Tye, when drawn over two or more Notes, ſignifies in Vocal Muſic, to 
fling as many Notes as it comprehends to one Syllable, and with one Breath. 

10. A Slur, in vocal Muſic, fignifies a graceful Slurring (or Running) of ſeve- 
ral Notes te one Word or Syllable, &c. 5 

11. A Shake, called a Trill, commonly placed over thoſe Notes which are to 
be ſhaked or graced, | | 

12. A Cloſe, is three, four, or more Bars together, always placed after the laſt 
Note of a Piece of Muſic, which denotes a Concluſion of all Parts in a proper 


Key. 


A Table 
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4 Table of ſeveral Moods which ore uſed in PSA LMODY, 


and bow to beat Time in any of them. 

Common Time. Common Time. | Common Time. 
1. Adagio, Very Slow. | 2. Allegro, quick 3. Retorted Mood, very quick, 
1, 2 3» 4+ 335 ö E 
FS EEE=S= === 
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. , 
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Three to two. Three to Four. 


Triple Time. | Triple Time. | Triple Time. 
C I, 1 


This Part of Muſic, called Time, when rightly underſtood by the ſeveral Per- 
formers, Cauſes all the Parts to agree one with the other, according to the De- 
fign of the Compoſer, 

There are ſeveral Sorts of Time, yet all are deduced from two, that is, com- 
mon Time, and triple Time, which are meaſured by either an even or odd Num- 


ber of Notes, as 4 or 3; not always ſo many Notes in Number, but the Quan» 
tity of ſuch-like Notes to be included in every Bar. ors 


Common Time is meaſured by even Numbers, as 2, 4, 8, &ec. each Bar inelu- 
ding ſuch a Quantity of Notes as will amount to the Length of a Semibreve 
(which is the Meaſure-Note, and guideth all the reft) and is called Whole-Time, 
or Meaſure-Note: But to give every Note its due Meaſure of Time, you muſt 
uſe a conſtant Motion of the Hand or Foot, once down and once up in every Bar, 
which is called Beating of Time. 

The firſt Mood which I ſhall ſpeak of in Common-Time, is a very ſlow 
Movement, and is the more ſo, if the Word Adagio is ſet over it: This Sort of 
Time is generally uſed in Compoſitions of plain Counter-Point, ſuch as moſt of 
our ancient Pſalm-Tunes, and other grave and ſolemn Pieces of Church-Mufic, 
ſuch as * Pieces in Voluntaries, &c. alſo in the graveſt Strains in Sona- 
ta's, &c. Every Semibreve in this Sort of Time (which is one whole Bar of 
Time) is to be ſounded as long as one may very diſtinctly and deliberately count 
I, 2, El 4, according to the flow Motion of the Pendulum of a Clock, which 
beats Seconds; and your Hand or Foot muſt be down while you count 1, 2, and 
take it up while you count 3, 4; in which, ſee the foregoing Example, where 
I have placed 1, 2, 3, 4, over the Notes, and underneath, d for down, and u 
for up, ſhewing when your Hand ſhould fall or riſe. | | 

The ſecond Mood is meaſured according to the firſt, as you may ſee in the 
Example, and is as quick again as the firſt, if the Word Allegro is ſet over it, and 
is generally uſed in Anthems, alſo in Cornet-Pieces, Trumpet- Pieces, &c. in 


Volug- 
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Voluntaries; alſo in briſk Strains in Sonata's and Concerto's, &c. which gene- 
rally follow the Adagio Strains. C 
The third, is called Retorted Time, and is ſung or played very quick. 'This 
Sort of Time is a very briſk and lively Movement, and the Motion of it is once 
down, and once up in a Bar. | 
There is another Mood in Common-Time, which is marked thus æ and is 
Called Two to Four, every Bar including two Crotchets, one to be beaten with 
the Hand or Foot down, and one up; and is ſung or played very quick, 
Triple Time is meaſured by odd Numbers, as Three Minims, Three Crotch- 
ets, or Three Quavers in a. Bar; which Bar muſt be divided into three equal 
Parts, and is meaſured by beating the Hand or Foot twice down and once up in 
every Bar; ſo that your Hand or Foot is juſt as long again down as up, as you 
may ſee in the foregoing Example, in which the firit Sort of Triple Time is 
ealled Three to Two, containing three Minims in a Bar, and performed in the 
ſame Time as 'Two in Common-Time, two to be ſung with the Hand or Foot 
down; and one up: This Sort of Time is often uſed in Pſalm-Tunes, alſo in 
Anthems and other Pieces of Muſic. | 
The ſecond Sort is called Three to Four, containing three Crotchets in a Bar, 
and is as quick again as that of Three to 'T'wo ; two Crotchets to be ſung with 
the Hand or Foot down, and one up. 'This Sort of Time is ſometimes uſed in 
— often in Anthems, alſo for Minuets, and other Pieces of inſtrumental 
uſie. e | 
The third Sort is called Three to Eight, containing three Quavers in a Bar, 
and is as quick again as that of Three to Four, two Quavers to be ſung with 
the Hand or Foot down, and one up: This Sort of Time is very little uſed in 
Church-Muſic, but frequently in Inſtrumental, and often in Minuets. 


A Table of Nine Inſtrumental Moods. 
Binary Triples, Six in a Bar, Three down, and Three up. 


Six to Four. Six to Eight. Six to Sixteen. 
r DD 
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Triple Time, Nine in a Bar, Six down, and Three up. 


Nine to Four. | Nine to Eight, | Nine to Sixteen. 
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The INTRODUCTION. 
Binary Triples, Twelve in a Bar, Six down, and Six up. 
Twelve to Four. © | Twelve to Eight, | Twelve to Sixteen, 


I = —— — —— — — SITY —U— 2 - a  - gg - a= a oo co — oa yy co — 


qt £60020 ppepipropey 225 
TArrrrrrrrtrir r — . 
1 


d, u. u. | d, 


Notes of SYNCOPATION, | 
EXAMPLE. 
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Theſe Notes are called Notes of Syncopation, or Driving of Notes, by Rea- 
ſon the Bar, or beating of Time, falls in the Middle, or within ſome Part of the 
Semibreve, Minim, &c. or when Notes are driven till the Time falls even again, 
the Hand or Foot being either put down or up while the Note is ſounding. 

Obſerve, that in Deans This the Hand or Foot muſt be juſt as long down 
as up; and in Triple-Time juſt as long again down as up; and that it muſt fall, 
in the Begining of every Bar, in all Sorts of Time whatever. | 

You will often meet, in Triple-Time, Pſalm-Tunes, with a double Bar drawn 
through between two ſingle Bars, when the Time is imperfe& on either Side of 


the double Bar, both Bars making but one Bar of 'Time, as in the following 
EXAMPLES 
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N, B. When you meet three Quavers, with a Figure of Three over them, 
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thus 25 you muſt ſing them in the Time of a Crotchet. 


f Tuning the Voice, and of the ſeveral Graces uſed in Muſic. 


The firſt and moſt principal Thing to be done in a vocal Performance, is to 
have your Voice, as clear as poſſible, giving every Note a clear and diſtin& 
Sound, alſo pronouncing your Words in the politeſt Manner; having got your 
Voice in good Order, you may at firſt attempt the following Leſſon (which is 
the fir Leſſon generally taught by moſt Muſicians.) 


The Eight Notes, aſcending and deſcending, in the Natural Sharp 


Sp Key, both Treble and Baſs. 
Treble. i 


ee 


. 
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Fa, ſol, la, fa, ſol, la, Mi, fa. Fa, Mi, la, ſol, fa, la, ſol, fa. 
Baſs. | | EL 


Fa, ſol, la, fa, ſol, la, Mi, fa. Fa, Mi, la, fol, fa, la, ſol, fa. 


+ "The true and exact Tuning of this Leſſon, is to obſerve the two Semitones or 
half Notes; that is, from La to Fa, and from Mi to Fa, aſcending; and from 
Fa to Mi, and from Fa to La, deſcending ; all the reſt being whole Tones, 
whoſe Order differs according to the Key they are computed from. 


The Eight Notes, with the true Proof of every Interval in the Key 


of G, with a ſharp Third, and in the G-Cliff. 
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Skipping Notes, moving by Leaps. 
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De INTRODUCTION. 

When you have learned theſe Leſſons, you may, for your next, proceed to 
ſome plain and eaſy Pſalm- Tune, which is as eaſy as any Leſſon that can be ſet 
you, always obſerving the Places of the Semitones, &c. It is alfo neceſſary for 


you to learn the Letters your Notes are on, as well as Sol fa, &c. which will 
greatly improve your Knowledge in Muſic. | 


Of the ſeveral Graces uſed in Maſic. 


The firſt and moſt principal Grace, neceſſary to be learned, is the Trill or 
Shake; that is to move or Shake your Voice diſtinctly, on one Syllable, the Diſ- 
tance of either a whole Tone or a Semitone, always beginning with the Note 


or half Note above. | 
EXAMPLE, 
| Trill upon the whole Note. | Plain, 
| = | 
PD fp 1 
22828223 22 ; ISI 5 
g- — 
O prai— ſe the Lord; O praiſe the Lord. 
Trill upon the half Note. 
— 1 —— en 
e 
2288888 
1 
O praj————-——-ſe the Lord; O praiſe the Lord. 


The Method of learning this Trill, is firſt to move flow, then faſter by De- 

ees ; and by a little diligent Practice you will ſoon gain the Perſection of it. 
The Trill is to be uſed on all deſcending pricked Notes, and always juſt be- 
fore a cloſe ; alſo on all deſcending Semitones ; but (in Pſalmody) none ſhor- 
ter than Crotchets ; and, for the more Eaſe of the Learner, I have placed tr. 
over the Notes in the Pſalm-Tunes (in this Book) where it is to be uſed. 

There is another Grace uſed in Muſic, called the Grace of Tranſition, that is, 
to ſlur or break a Note, to ſweeten the Roughneſs of a Leap, &c. 


Of the ſeveral Keys in Muſic; and to tranſpoſe any Tune out of the 
_ two Natural or Primitive Keys into any other Key, by Flats or Sharps. 


In Muſic there are but two natural, or primitive Keys; viz. C, the ſharp and 
Chearful Key, and A, the flat and melancholy Key; and, to diſtinguiſh theſe 
two Keys one from the other, is in reſpect to the third, ſixth, and ſeventh above 
its Key, which is always the laſt Note of the Baſs; for if either the third, ſixth, 
or ſeventh, above the laſt Note be leſſer, the Key is flat, if greater, then it is 
ſharp: And no Tune can be formed on any other but C, and A, without the 
Help of placing Flats or Sharps at the Beginning of the five Lines, which 
brings the Progreſſions of the other Keys to the ſame Effect as the two natural 
Keys; but the Reaſon of the two Natural Keys being fo often tranſpoſed by 
either Flats or Sharps, is to bring the ſeveral Tunes ſo tranſpoſed, within the 
Compaſs of Voices or Inſtruments; But firſt I will give you. 
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The 1 NTRO DU CTION. 


An Example of the two Natural Keys. 
A, the Natural Flat Key, C, the Natural Sharp Key, 
39, 6th, and 7 lefſer. | 3d, 6th, and 7th greater. 
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of Noni of Keys, | 

ro tranſpoſe, ſignifies to remove from one Place to another; but the firſt 
Thing to be conſidered is the Mi, or Maſter-Note, which guideth all the other 
Notes both above and below; and alſo bringeth all other artificial Keys to the 
ſame Nature, as the two natural Keys ; the Mi bein ing always next above the 
Key-Note, in the flat Key, and next below the Key-Note, in a ſharp Key; as 

may obſerve in the two Keys before mentioned. 

The firſt Thing to be done, in order to the right underſtanding of — 


in the ſeveral Keys, is to find out the Place of Mi, or governing Note; which 


done, the rs of the other Notes might eaſily be remembered by theſe 


Rules, viz 
Above your Mi, twice Fa, Sol, La, 
And under Mi, twice La, Sol, F a, 
And then comes Mi, in either Way. 


How to tranſpoſe any Tune out of the two N. Keys into any other Key by Flats. 
151 of A Natural, flat 3d, Mi in 3. Key of C Natural, ſharp 22 Mi i — B. 
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Key of D, flat 3d, Mi in E. - Key of F, Sharp 3d, Mi in E. 
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Key of G, flat 3d, Mi in A. Key of B, flat, ſharp 3d, Miin A. 
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Key of C, flat 3d, Mi in D. Key of E, flat, ſharp 3d, Mi in D. 
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The INT R OD U CTION; 
Tf that by F lats your Mi ow do remove, 


| Set it a 5th below, or 4th above. 
* to Tranſpoſe any Tune out A he two Natural Reys, into any WD 45. 
Sharps. 


Key of A, Natural, flat 3d; Mi in B. Key of C, Natural, ſharp 3d, — in B. 
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Key of E, flat 3 MiinF, Key of G, as 3d, ** in F. 


— . 1 
Key of B, flat 3d, Mi in C. Key of D, ſharp zd, Mi in C. 5 
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Key of F, ſharp, flat 3d, Mi in G. : Key of A, ſharp 3d, Mi in G. 
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When that by Sharps you do remove your Mi, 
A 4th above or 5th below muſt be. 


By the foregoing Examples, you ſee how any Tune may be tranſpoſed into 
any of the artificial Keys, by either Flats or Sharps, whoſe Progreſſions, by the 
Help of thoſe Flats and Sharps, are made to the ſame Effect as the two natural 
Keys ; but you are not confined to the Sol-faing of them all, ſo that you do but 
obſerve the Places of the Semitones or half Notes: When you have found your 
Mi, * may eaſily be remembered by theſe Rules: 


In ev'ry Octave | 
Two half Notes we have, 
Both riſing to Fa, 

From Mi, and from La, 


Of 
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The INTRODUCTION; 


* Of INTONATION, or Directions for pitching the Tunes in 
their proper Keys. 


Unleſs a Tune is pitched on its Proper, that all the Voices may perform their 
Parts clear and ſtrong, that is, neither too high, nor yet too low, for the Com- | 
paſs of the Voices, it never can give Delight to the Performers or Audience; 
which cannot regularly be done (in thoſe Churches that are not furniſhed with 
Organs) without a Concert Pitch-Pipe, or ſome Concert Inſtrument of Mufic, 
ſuch as Concert-Flute, German-Flute, &c. but as there are Pitch-Pipes made 
for this Purpoſe, which may be bought at any of the Muſic-Shops in London, 
for about 28. and 6 d. each, I recommend one of them as moſt uſeful for the 
Purpoſe, and as all Tunes, which being ſet in their proper or Concert Keys (as 
are all in this Book) are always played on the Organ, Harpfichord, and all other 
Inſtruments, in the ſame Keys they are ſet in; ſo it is likewiſe neceſſary that they 


are ſung in the ſame Keys they are ſet in, when ſet in their proper Keys, as are 
all in this Book; but I will here give you __ : 


An Example of ſuch Keys as are neceſſary to be uſed ; all the others 
Being ſuperfluous, and are ſeldam uſed. | 


3 | 2d. 3d, | af. | 5th, 
Key of A, Natural, | Key of D, | Key of G, | Key of C, | Key of E 
flat 3d. |" flat zd. flat 3d. | flatzd. | dat 3d. l 
F LE __ ES 2 
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Vi in B. Mi in E. Mi in a. Mi in D. MiinF. 


1ſt. 2d. 3d. | 4th. zth | th. 
Rey of C, N. | Key of F, | Key of Bflat, | Keyof G, | Key of D, | Key of A, 
ſharp zd. | ſharp zd. ſharp 3d. | ſharp 34. | ſharp zd. ſharp 3d. 
— 222 —„— 
——— — 


Mi in B. Mi in E. Mi in A. Mi in F. Mi in C. Mi in G. 


Having procured one of thoſe Pitch-Pipes, before mentioned, you will find 
marked upon Pewter, on the Regiſter or Slider belonging to it, all the ſoveral 
Semitones included in an Octave, | 
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As for "NOW 


the INTRODUCTION: 


By ſetting the Regiſter, that is, by drawing that Letter 


which your Tune is tranſpoſed in, ſo as the Line or 


Stroke where it ſtands (which is drawn acroſs the Regiſter) 
torreſponds with the Foot of the Pipe, then blow gently 
and you will have the true Sound of the Key which you 


have ſet in order to pitch; as for Example; ſuppoſe your 


Tune is in the Key of G, then draw out the Letter G; 
if in A, then draw dut A, &c. and blow as above directed. 

N. B. Whereas ſeveral Tunes which are in G, C, D, 
Ec. in which the Trebles begin a fourth below the Key, 
in ſuch Caſes the Key-Note of the Tune muſt be pitched 
on the. Pipe, and the Treble and Baſs are to take their 


Pitches from the ſaid Key-Note, that is to fall a fourth, &c. 


from the ſaid Key-Note, ſo given on the Pipe. | 

I preſume there are not now many Choirs of Singers 
in Country Churches (where there is no Organ) but what 
are furniſhed with Pitch-Pipes; which I recommend as 
equally uſeful to Pariſh-Clerks (in thoſe Churches that 
have no Organ or Choir of Singers) alſo in all Charity- 
Schools, &c. It will likewiſe be found equally advanta- 
geous to all Learners and PraQtiſers of Pſalmody whatever, 
to have their Tunes at all Times thus regularly pitched in 
their proper Keys, which will not only give them the true 
Sound of a Key, but will likewiſe let them into the Air 
of the Tune, and greatly forward their Learning. 


A New MUSICAL DICTIONARY. 


DAGTIO, ſlow. 
Aﬀetuoſo, very ten- 
derly. 
Allegro, very quick. 
Andante, diſtinctly. 
Bene Placito, at Pleaſure. 
Canto, the Treble. 
Canzonetta, a Song. 
Da Capo, End with the ſirſt 
Strain. 
Forte, loud. 
Galliarda, gay, briſk, &c. 
Largo, flow. 
Mindet, u Kind of Dance, 
always in Triple- Time. 
Nonupla, à Jigg. 


Organo, an Organ, but quick. 


SEW PSALM- 


As 


when wrote over a Piece 


of Muſic, ſignifies the 
Thorough Baſs. 


Piano, very Soft. 
Prelude, an Extempore Air, 


played before, in the Mid- 
dle, or at the End of a 
Piece of Muſic. 


Quarta, four Parts. 
Quinque, five Parts: 
Recitativo, Expreſſive. 
Solo, ſingly, alone. 

Tutti, all. or Chorus. 
Tacet, ſilent, reſt. 

Vivace, briſk. 

Volti Subito, turn over 


The Man is bleſt that Rach 
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PSALM-TUNES, in Two Parts. 


PSALM I. Crowle Tune. 


Treble and Baſs. 
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not lent, to wick--od Men his Ear: 
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Nor led his Life as 
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Sin--ners do, nor ſat in Scorn-ers Chair, 
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But in the Law of God the Lord 
Doth ſet his whole Delight, 
And in the ſame doth exerciſe 


Himſelf both Day and Night. 


H. 
He ſhall be like a Free that is 
Planted the Rivers nigh, 


Which in due ſeaſon bringeth forth 


Its Fruit abundantly. 
IV. 


Whoſe Leaf ſhall never fade nor fall, 
But flouriſhing ſhall ſtand; . 

Ev'n fo all Things ſhall proſper well, 
That this Man takes in Hand. 
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PS ALM II. Cambridge Tune. 
Treble and Baſs. 
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Why did the Gen-tiles — raiſe? = Rage was in their Brain ? 
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Why = the Pco--ple ſtill con--trive a Thing that is but vain ? 
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The Kings and Rulers of the Earth, 
Conſpire, and are all bent, 

Againſt the Lord, and Chriſt his Son, 
Whom he among us ſent. 


III. 


Shall we be 3 to them? Say they, 
Let all their Bonds be broke, 

And of their Doctrine and their Law - 
Let us  rejert, the Yoke. 


"4 


But he that in the Heav'n doth dwell, 
Their Doings will deride, 
And make them all as Mocking-Stocks, 


Throughout the World 1 wide. 
> PSALM VIII. 


PSALM-TUNES. 7 


rs AL. M VIII. Stamford Tune. 1 
Treble and Baſs. | | 1 
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Thy 2 * in Dig: -ni—ty, the higheſt —_— ns that are. 
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II. 


Ev'n by the Mouth of Sucking Babes 
Thou wilt confound thy Foes; 

For in thoſe Babes thy might is ſeen, 
Thy Graces they diſcloſe. 


III. 


And when J ſee the Heav'ns above, 
1 he Works of thine own Hand. 
The Sun, the Moon, and all the Stars, 
In Order as they ſtand. 


= | IV. 
5 Lord! what is Man, that thou of him 
Tak'ſt ſuch abundant Care 


Or what the Son of Man, whom thou 
To viſit doſt not Spare 
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PSALM-TUNES. 


1 PSALM IX. Verſes 7, 8, 9, 10. St. James's Tune. 
4 6 Jy Treble and Baſs. 
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2 chou 15 he _ is a--bove, for e—ver-more ſhall reign, 


CEE EH 
e 


And in the Seat of 1 ty, true Judgment will maintain. * 
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He is in all Adverſity, 
Their Refuge and their Reſt. 


X. 


And they that know thy holy Name, 
Therefore ſhall truſt in thee ; 
For thou forſakeſt not their Suit 
In their Neceſſity. 


ml 
MM With Juſtice he will keep and guide 
14 The World and ev'ry Wight; 
MW And fo will yield with Equity 
th To ev'ry Man his Right. 
Ak He is Protector of the Poor, 
YR What Time they be oppreſt; 
HR 
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PSALM XXIII. 


PSALM-TUNES 


PS A L M XXIII. Canterbury Tunt. 
2 and Baſs. | 
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How can I then lack pc, thing, whereof I and in need? 
6 

. 

le 


In Paſtures green he feedeth me, 
Where I do ſafely lie; 

And after leads me to the Streams 
Which run moſt pleaſantly. 


II. 


And when J find myſelf near loſt, 
Then doth he me home take, 
Conducting me in his right Paths, 

E'en for his own Name's Sake. 


II. 


IV. 


And though I were e'en at Death's Door, 
Yet would I fear no ill; 
For both thy Rod and Shepherd's Crook 
Afford me Comfort ſtill, 
PSALM XXV, 
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 PSALM-TUNES. 


PSALM XXV. Southwell Tune, 


Treble and Baſs. 
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I lift my Heart to thee, my God and Guide moſt Juſt; 


— 1 * W — . * 
8 . 8 


— 


A 1 


Now ſuf..fer me to take no Shame, for in thee do I trouft, 
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II. 


Let not my Foes rejoice, 
Nor make a Scorn of me; 
And let them not be overthrown 
That put their Truſt in Thee. 


III. 


But Shame ſhall them befal, 
Who harm them wrongfully: 
Therefore thy Paths and thy right Ways 
Unto me, Lord, deſcry. 


IV. 


Direct me in thy Truth, 
And teach me, I thee pray ; 
Thou art my Saviour and my God, 
On thee I wait alway. 


PSALM XXVI. 
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PSAL MTU NES. 


* ·ᷓͥ SAL M xxvI. Windſor Tune, 
Treble and Baſs. | 
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Lord, be my Judge, and thou ſhalt ſee, my Paths be right and plain ; 
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I truſt in God, and hope that he, with Strength will me fuſ--tain. 
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Prove me, my God, I thee deſire, 
My Ways to ſearch and try; 

As Men do prove their Gold with Fire, 
My Heart and Reins efpy. 


III. 


Thy loving Kindneſs in my Sight, 
I do behold always; 

I ever walked in thy Truth, 
And will do all my Days. 


TY. 


I do not love to haunt or uſe, 
With Men whoſe Deeds are vain ; 

To come in Houſe, I do refuſe 
With the deceitful Train. 
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PSALM XXVIII. Verſes 6, as > 9. Vork Tune. 
Treble and Baſs. 
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My Voice, my Pray's, and my 9 that heard ſo willing--ly. 
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VII. 
He is my Shield and Fortitude, 
My. Buckler in diſtreſs; 1 


My Heart rejoiceth greatiy, and 
My Song ſhall him confeſs. 
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He is our Strength and our Defence, 
Our Foes for to reſiſt; 

The Health and the Salvation of 
His own Elect by Chriſt. 


IX. 


Thy People and thy Heritage, 
Lord, bleſs, guide, and preſerve ; 
Increaſe them, Lord, and rule their Hearts, 
That they may never ſwerve. 


X. 
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ps AL M xxx. Uxbridge Tane, 


PSAUM-SUNES. 33 


Treble and Baſs. 


EEE = = == 


— 


EN 


Au 10 and | py 197 Heart and 0 Lord, 1 give to thee, 
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| | Who didſt not maſks my Foes re- Joice, but haſt ex- e 2 
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II. 


O Lord, my God, to thee I cry'd 
In all my Pain and Grief : 


Thou gav'ſt an Ear and didſt provide, 
To eaſe me with Relief. 


III. 


Thou, Ln haſt brought my Soul from Hell, 
And thou the ſame didſt ſave; 


From them that in the Pit doſt dwell, 
And kep'ſt me from the Grave. 


IV. 


Sing Praiſe, ye Saints, that prove and ſee 


The Goodneſs of the Lord, 
In honour of his Majeſty, 
Rejoice with one Accord. 


E PSALM XXXIII. 


PSALM-TUNES. 


P S A * M XXXIII. St. ne Tune. 
Treble and Baſe. 
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Fe up-right Men with thankful Voice, ſhould praiſe the Lord of Might.” 
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With ten ſtring'd In- ſtruments — hl praiſe the Lord moſt high. 
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3 Sing to the Lord a Song moſt new, with Courage 3 him Praiſe ; 
For why ? his Word is ever true, his Works and all his Ways: 
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4 Both Judgment. Equity. and = he ever lov'd and wy 
the earth throughout to fill 
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And with his Gifts he doth delight 


PSALM-TUNES. 
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PS ALM XXIV. Workſop Tune. 
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I will give Laud and Honour both un—to the Lord always, 
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My Mouth al—ſo for e--ver-more ſhall ſpeak un to his Praiſe, 


II. 


I do delight to laud the Lord, 
In Soul, in Heart, and Voice, 
That humble Men may hear thereof, 
And heartily rejoice, > 


III. 


Therefore ſee that ye magnify, 
With me the living Lord; 

Let us exalt his holy Name, 
Always with one Accord. 


. | IV. 
For I myſelf beſought the Lord, 


He anſwer'd me again; 
And me deliver'd ſpeedily 
From all my Fear and Pain. on 4 3% 
| E 2 PSALM XXXIX. 
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PS A LM XXXIX. Verſes g, 6, 7, 8. St. Thomas's 
Tune. | 
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For thou haſt oltithe's out my Life, 
In Length much- like a Span ; 
My Age 1s nothing unto Thee, 
So vain is ev'ry Man. 
VII. 
Man walketh in a Shade, and doth, 
In vain himſelf annoy, | 


In getting Goods, and cannot tell 
Who ſhall the ſame enjoy. 


VIII. 5 
Therefore, O Lord, what Wait! for? 
What Help do I deſire? | 
Truly my Hope is ev'n in tes, | | 
I nothing elſe require... 
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P 8 AL M XL. Weſtminſter Tune. 
Treble and Baſs. 
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He brought me from the dreadful Pit, 
Out of the Mire and Clay ; - 

Upon a Rock he ſet my Feet, 
And he did guide my Way. 


III. 


To me he taught a Pſalm of Praiſe, 
Which I muſt ſhew abroad ; 

And ſing new Songs.of Thanks always, 
Unto the Lord our God, 


IV. 


When all the Folk theſe Things ſhall 3 
As People much afraid, 

Then they unto the Lord will flee, 
And truſt upon his Aid. 
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' PSALM XII. 
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PSALM XII. Dayenuy Tone 
Treble and Baſs. 


The Man is bleſt that doth 8 for ſuch as needy be; 
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For n the 1 ſon 3 the Lord will ſet * free. 
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1. 


And he vill keep him ſafe, and make 
Him happy in the Land; 
And not deliver him into 


The Enemies ſtrong Hand. 
III. 


And from his Bed of Languiſhing 
The Lord will him reſtore : 

For thou, O Lord, wilt turn to Health, 
His Sickneſs and his Sore. 


IV. 


Then in my Sickneſs thus ſaid 1, 
Have Mercy, Lord, on me: 
And heal my Soul which grieved is 
Bs I offended thee, 
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My Soul doth Thirſt, and would draw near 
The living God of Might: 


Oh, when ſhall I come and appear, 
In Preſence of his Sight ? 


III. 


The Tears all Times are my R . 
Which from my Eyes do fide: 

Whilſt wicked Men cry out ſo faſt, 
Where now is God thy Guide ? 


IV. 


Alas, what Grief it is to think, 
The Freedom once I had 
Therefore my Soul, as at Pit's Brink, 
Moſt heavy is and fad. 
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PSALM XLIV. 
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PSALM XLIV. Peterborough. Tune. 
Treble and Baſs. 
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Moe have heard our Fa-thers tell, and rev're _ re.-cord ; 
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F The — rous us Works — chou haſt ww in antient To Lord. 


How thou didſt thine the Heathen out 
With a moſt powerful Hand, 
Planting our Fathers in their Place, 


And gav'ſt to them their Land. 
III. 


They conquer'd not by their own Sword, 
The Land wherein they dwell; 

But by thy Hand, thy Arm, and Grace, 
Becauſe thou lov'dft them well. 


IV. 
/ 


Thou art my King, O God, who ſav'ſt 
Jacob in ſundry wiſe; 

Led by thy Pow'r, we threw down ſuch 
As did againſt us riſe. 
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PS AI. M XLV. ' Graye's Tune. 
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The Praiſe that * ſhall how 1 in, per- tain · eth 2 the King. 
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My Tongue ſhall be as MW 
His Honour to indite, 

As is the Pen of any Scribe 
That _ faſt to write. 


III. 


O faireſt of all Men ! 


Thy Lips with Grace are pure: 
For God hath bleſſed thee with Gifts 
For ever to endure. | 


IV. 


About thee gird thy Sword, 
O Prince of might elect : 
With Honour, Glory, and Ren6wn, 
Thou art moſt richly * WO 
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0 Lord, 9 ter my Diſtreſs, and now with Speed ſome N er ; 
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My Sins forgive, my Faults re-dreſs, PR Lord, F dy great a 
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Hi. 
Waſh me, O 3 and 4 me.Clean, 


From this unjuſt and ſinful Act; 
And purity me once again, 


From this foul Crime and bloody I Fact. 
II. 


Remorſe and Sorrow do cbnſtraio; 
Me to acknowledge my Exceſs "2M 

Becauſe my Sin doth ſtill remain, 
Before my Face without releaſe. 
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Againſt thee only have I ſin' as 
And done this Evil in thy iht, 
And if J ſhould no Mercy find, # 
1 Tet were thy Judgments jult and tight. 
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PS ALM LI Veiſes 3, 8." St. Ann's Tune. 
Treble and Baſs. | 


""y Glo-ry and = r doth a--lone on him Fine 
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He is my Strength, my = my Wealth, and e de- fend. 
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VIII. 


O put your Truſt in him alway, 
Ye folk with one Accord; 

Pour out your Hearts to him, and ſay, 
Our truſt is in the Lord. 
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PSALM EXVIL Guildford Tune. 
Treb'e and Baſs, . a 
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Have Mer. tad on by Lord, 1 grant I»: 5 thy Grace; 
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That all the Earth may know 
The Way to godly Wealth : 
And all the Nations here below, 
May ſee thy ſaving Health. 


III. 


Let all the World, O God, 
Give Praiſe unto thy Name : 

And let the People all abroad 
Extol and laud the ſame. 


IV. 


Throughout the World ſo wide, 
Let all rejoice with Mirth : 

For thou with Truth and Right doth guide 
The Nations of the Earth. 
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„. A L M LXXXI. | Propet Tune. 
Treble and Baſs. 


Be "UI and glad in God re Joice, who is our Strength and Stay; 
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Pre. pare your In- N moſt meet, ſome j n 1 Pſalm to ſing : 
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Strike up with Harp and Lute ſo — on ev*.-ry plea-ſant String. 
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3 Blow as it were in the new Moon, with Trompets of the beſt ; 
As it was uſed to be done, at any ſolemn Feaſt. 

4 For this is unto Iſrael, a Statute which was made, 
By Jacob's God, and muſt full well, be evermore obey'd. 
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The Ta-ber--na-cles of thy Grace, how pleaſant, Lord, they be! 
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II. 


My Soul doth long full ſore to go 
Into thy Courts abroad: 

My Heart and Fleſh cry out alſo 
For thee the living God. 


III. 


O, they be bleſſed that may dwell, 
Within thy Houſe always 

For they all times the Facts do tell, 
And ever give thee Praiſe. 


IV. 


Tea, happy ſure likewiſe are they, 
Whoſe Stay and Strength thou art; 
Who to thy Houſe do mind the Way, 
And ſeek it in their Heart. 
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And te thy Name, O thou moſt high, | to ing ith one ae. cord. 
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II. 


To ſhew the - Kindneſs of the. 1 2 
Before the Day be light, Z 

And to declare chy Truth abroad, 
When it doth draw to night, 
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Upon ten- fringed Inſtrument, 
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On Lute and Harp fo Tweet ; ” 
With all the Mirth you can invent, 
Of Inſtruments moſt; meer. 
21 IV. 75 11 
For thou haſt made me to rejoiee > aft 


In Things fo wrought by Thee, 
That I have Joy in Heart and Voice 
Thy handy Works to fee. 
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II. 


Yea, let us come before his Face 
To give him Thanks and Praiſe; 

In ſinging Pſalms unto his Grace 
Let us be glad always. 


III. 


For why ? The Lord he is no doubt, 
A great and mighty God ; 

A King above all gods throughout, 
In all the World abroad. 


IV. 


| The Secrets of the Earth ſo deep, 

| And Corners of the Land, 

| The Tops of Hills that are "moſt ſteep, 
| He hath them in his Hand, 
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Sing un—to _ wich one * cord; all Peo- ple 5 the Earth; 
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Yea, ſing unto the Lord always, 
Praiſe ye his holy Name; 
Declare, and ſhew from Day to Day 

Salvation by the ſame: 


III. 


Among the Heathen all declare 

His Honour round about; 

To ſhew his Wonders do not ſpare 
In all the World chröughout. 


ty. 


For why ? The Lord is much of Might; 
And * of all Praiſe: 

And he is to be Dread of right, 
Above all Gods always. al 
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(©) ling ye. now unt the Lord, a new and plea-ſant Song; 


For de de hath wrought thro* out the World, his Wonders Cu ns ſtrong. 
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With his right Hand full wor--thi--ly, *he doth 5 Fe 4 878 
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| with his he Arm and Pow'r, 
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3 The Lord do . ud People know his ati Healih and Might; 


And alſo doth his Juſtice fhaw'in all the Heathens Sight. 
4 His Grace and Truth to Ilrael ip Mind he doth record: 


Ar: And bes th hath ſeen right well the Gcodneſs of the Lord. 
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PSALM C. Proper Tune. A 
Treble and Baſs, | 
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All Peo- > * 15 Earth do dwell, ſing to the Lord with n Voice, 
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Him ſerve with fear, * * forth tell, come ye befor we and re: joĩce. 
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II. 


The Lord ye know is God indeed, 
Without our Aid he did us make: 

We are his Flock, he doth us feed, 
And for his Sheep he doth us take. 


III. 


O enter then his Gates with Praiſe, 
Approach with Joy his Courts unto: 
Praiſe, laud, and bleſs his Name always, 

For it is ſeemly ſo to do. 
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For why? The Lord our God is good, 
His Mercy is for ever ſure: 
His Truth at all Times firmly ſtood, 
And ſhall from Age 3 endure. 


PSALM ClII. 


| 
| 
| 
| 


* 
— 


1 
U 
—— —Q——— 


Fs - PSALM-TUNES, 


PSALM CIII. Ferry. Tune. 
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My Soul give Laud my the Lord, my n rit ff the ſame; 
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And all — Secrets _ my Soul, praiſe ye _ 3 Name. 
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Praiſe thou the Lord, my Soul, who hath 
To thee been very kind ; 

And ſuffer not his Benefits 
To flip cut of thy Mind. 


III. ö 


That gave thee Pardon for thy F TY 
And thee reſtor'd again, 

From all thy weak and frail Diſcaſe, 
And heal'd thee of thy Pain. 


IV. 


That did redeem thy Life from Death, 
From which thou could'ſt not N 
His Mercy and Compaſſion both, 
He did extend to thee. 


* 0 _— Ang 66 46". 4 
a, = — — * VE IC MILE = 
— De : —— 2 a Ax 8 4 * K * . 4 
— KEE .. — 3 oe ä ns, G.. o- 


— 


= 

ct $94. 

— —— — OT 
— 


— 


— 
mm 
* 


[ i 
# 
[ 


— - rl. — 
— —— ——_ — 
r g een. er. 


PSALM CIV. 


— RuLAs — 
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PS AL M CIV. Hanover Tune. 
Treble and Baſs. 
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the Lord, _ good of his Name ; 


r 5 
r 
rr EEE EEE 


— —— x — — — —— — 


So paſ--fing in Glo- ry, that great a thy Fame, 
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Hon-our and Ma--jeſ—ty in thee ſhine moſt clear. 


2 With light as a Robe thou haſt thyſelf clad, | 
Whereby all the Earth thy Greatneſs may ſee : 
The Heav'ns in ſach ſort Thou alſo haſt — 
That they to a Curtain compared may be. 
3 His Chamber-beams lie in the Clouds full ſure, 
Which as his Chariots are made him to bear : 
And there with much Swiftneſs his Courſe doth endure, 
Upon the Wings riding of Winds in the Air. 
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Treble and Baſs. 
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0 God, my Heart 
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my Tongue is likewiſe ſo: 
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I will ad- vance my ann in Song, that I thy 7a may ſhow. | 
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a--wake, 
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3 By me among the People, Lord, ſtill + ſhalt Thou be : 
And I, among the Heathen Folk, will Praiſes fing to Thee. 
4 Becauſe thy Mercy doth aſcend, above the Heav'ns moſt hi 


Alſo thy Truth doth veach the Clouds within the lofty ww 
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His Seed on Earth + will — 
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His Houſe with Riches he will fill, 
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Unto the Righteous doth ariſe 

In Trouble Joy, in Darkneſs Light: 
Compaſſion great is in his Eyes, 

And Mercy always in his Sight. 
Yea, Pity moveth him to lend, 

He doth with Judgment Things expend 
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Vea, * be ur who from the ri-ſing of the Sun, 
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IT. 


He doth abaſe himſelf we know, 

Things to behold on Earth below, 
And alſo in the Heav'n above: 

The Needy out of Duſt to draw, | 

Alſo the Poor which Help none ſaw, 
His Mercy only did him move; 

And ſo did ſet him up on high, 

With Princes of great Dignity, 
That rule his People with great Fame. 


The barren he doth make to bear, 


And with great Joy her Fruit to rear; 
Therefore praiſe ye his holy Name. 
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Whoſe Lives and or ver- 5 tions = ow God' 5 D ne- ver ſtare. 


III. 


Doubtleſs ſuch Men go not aſtray, 
Nor do a wicked Thing; 

But ſtedfaſtly walk in his Way, 
Without any wand' ring. 
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Blef—ſed_ are they that * themſelves, his Rute to . 
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0 1 all their Heart, and ne--ver from him ſwerve. 
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IV. 


"Tis thy Commandment, and thy will, 
That with attentive Heed, 

Thy Precepts, which are moſt divine, 
We learn and keep indeed, 


PSALM CXXV, 


PSALM-TUNES. [7 


PSALM CXXV. Second Metre: 
Treble and Baſs. 
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Thoſe that do place their Confidence, upon a BE our God on—ly, 
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And flee = for their Defence, in all their Need and Mi-ſe-ry. 
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Their Faith is ſure, ſtill to endure, 
Grounded on Chriſt the Corner- Stone; 

Mov'd with no Ill, but ſtandeth ſure, 
Stedfaſt like to the Mount Sion. 


III. 


And as about Jeruſalem, 
The mighty Hills do it compaſs, 
So that no Foes can come to them, 
To hurt that Town in any Caſe. 


IV. 


So God indeed, in ev'ry Need, 
His faithful People doth defend, 
Standing them by, aſſuredly, 
From this Time forth, World without End. 
PSALM CXXXIV, 
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„ PSALM-TUNES, 


PSALM CXXXIV. Gainſborough Tune. 
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ot Ser-vants of the Lord, 


Treble and Baſs. 
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Which in his Houſe by Night do A ans AGO 0 __ 
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II. 


Lift up your Hands on high, 
Unto his holy Place, 

And give the Lord his Praiſes due, 
His Benefits embrace. 


III. 


For why? the Lord our God, 


Who Heav'n and Earth did "IR 
Doth Sion bleſs, and will preſerve, 
For evermore the ſame. 


PSALM cxxxv. 
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PSALM-TUNES. 1 
PS ALM CXXXV, Knottingley Tune. 
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5 praiſe the Lord, * ye his Name, Praiſe _ with one ac-cord, 
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1 praiſe him ſtill all ye that be, the —_—_ — the Lord. 
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O praiſe him ye, that ſtand and be 
12 In the Houſe of the Lord, 
Te of his Courts, and of his Houfe, 
Praiſe him with one accord 


III. 


O praiſe the Lord, for he is MY 
Sing Praiſes to his Name ; 

It is a good and pleaſant Thing 
Always to do the ſame. 


IV. 


For why ? the Lord hath Jacob- clan 
His very own ye ſee; 
So hath he choſen Iſrael 
His Treaſure for to be. 
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PSALM CXLVIE. Proper Tune: 
Treble and Baſs, 
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Give Laud 3 the 1 n that is F high; 


HERE 8 85 e 
EET ne PEE EEE, 


Praiſe EX in Dee and Word, von the ſtar _—_— Sky ; and al--ſo ye, 


e 
4 eee 


His Ro all, ' Ar--mies #4 al, ow Joy- -ful-.—ly. 


SEES 


HH 


IT. 


Praife him both Sun and Moon, which are ſo clear and bright; 
The ſame of you be done, ye glittering Stars of Light. 
And you no leſs, ye Heavens fair, Clouds of the Air, his Laud expreſs, 


III. 


For at his Word they were all formed as we ſee, 
his Voice did appear all Things in their Degree, 
Which he ſet faſt; to them he made a Law and Trade, always to laſt. 


PS ALM CL. 


PSALM-TUNES. 


PS ALM CL, London New Tu une. 
Treble and Baſs. 
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Yield un--to = = migh-ty Lord, praiſe in his mung 
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And in the Fir- ma ment of his great Pow'r praiſe him no leſs. 
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II. 


Advance his Name, and praiſe him in 
His mighty Acts always, 
According to his Excellence 
And Greatneſs give him Praiſe. 
III. 
His Praiſes with the Princely Noiſe 
Of ſounding Trumpets blow; 
Praiſe him upon the Viol, and 
Upon the Harp alſo. 
IV. 
Praiſe him with Timbrel, and with Flute, 
Organs and Virginals, 
With ſounding Cymbals praiſe ye him, 
Praiſe him with loud Cymbals. 
. 
Whatever hath the Benefit 
Of Breathing, praiſe the Lord: 
To praiſe his great and holy Name, 
Agree with one Accord. 


HYMNS. 


An HYMN for CHRISTMAS DAY. 
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Whilſt Shepherds watch'd their Flocks by 9 all ſeat. ed on the 
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Ground, The An—gel ＋ the Lord came 
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HYMNS. 


Continued. 
II. 


Fear not ſaid he, for mighty Dread 

Had ſeiz'd their troubled Mind, 
Glad Tidings of great Joy 1 bring 
To you and all Mankind, 


III. 


To you in David's Town this Day, 
Is born, of his own Line, 

A Saviour which is Chriſt the Lord, 
And this ſhall be the Sign. 


IV. 


The Heav'nly Babe, you there ſhall find, 
To human View diſplay'd, 
All meanly wrapt in ſwaddling Bands, 
And in a Manger laid. 


V. 


Thus ſpake the Seraph, and forthwith 
Appear'd a ſhining Throng | 

Of Angels praiſing God; and thus 

Addreſs'd their Joyful Song: 


DOXOLOGY. 


All Glory be to God on high, 
And on the Earth be Peace: 

Good- will henceforth from Heav'n to Men, | 
Begin and never ccaſe. 4 


HYMNS. 
An HYMN for EASTER DAY. 
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Our tri--um-phant Ho——li— day. Hal- le —lu—jah. 
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II. 


Hymns of Praiſes let us ſing, Hallelujah, 
Unto Chriſt, our heav'nly King, Hallelujah, 
Who endur'd the Croſs and Grave, Hallelujah, 
Sinners to redeem and fave, Hallelujah. 


III. 


But the Pain that he endur'd, Hallelujah, 
Our Salvation hath procur'd, Hallelujah, 
Now above the Sky he's King, Hallelujah, 
Where the Angels ever ſing, Hallelujah. 


HYMNS. 
An HYMN for WHITSUNDAY. 
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He's come, let ev ry Knee be bent, all Hearts new Joys re 
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come, the Com-for—-ter is come. 


II. 


What greater Gifts, what greater Love, 
Can God on Man beſtow : 

*Tis half the Angels Heav'n above, 
And all our Heav'n below. 


Con- 


HYMNS: 
Continued, 


III: 


Hail, bleſſed Spirit ! no not one Soul, 
But doth thy Influence feel; 
Thou doſt our darling Sins controul, 
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* | And fix our wav*ring Zeal. 
| * IV. 
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As Pilots by their Compaſs ſteer, 
Till they their Harbour find, 
So doth thy ſacred Breathings here 
| Guide ev'ry wand'ring Mind. 


V. 


Thou to the Conſcience doſt convey 
| The Checks that all muſt know; 
| Thy Motion firſt doth point the Way, 
Then gives us Strength to go. 


VI. 


| But thou, O Lord, our Sins impeach ; 
The World's rough Billows roar 3 
But following thee we're ſure to reach, 
The ſafe eternal Shore. 
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St. Albans Tune ——é— — | 6 — — 
St. Ann's Tune — — 62, Verſes 7 and 8 | 
Bedford Tune — — — 92 — — — 
Crowle Tune — — — — 1 — — — 
Colcheſter Tune — — 84 Verſes I, 2, 5. 6 — — 
Canterbury Tune — —| 22ꝛk-d: — — 
Daventry Tune — — — 41 — — 
St. David's Tune — — — 95 — ͤ— — — 
Ely Tune — — = |} 108 — — 
Ferry Tune!„ñł„-„, —1 103 — — — 
Gainſborough Tune —— — 14 — — LM 
Sr. Geo e's Tune — | 5 1 —— — — — 
Guildford Tune —— — | 67 — — — 
Hanover Tune — — | 104 © my 
St. James's Tune — — — 9 Verſes y, 8, 9, and 10 ——= 
Knottingley Tune —— — | 13; — cu ue — 
Leighton Tune — — 1 42 — „„ oo 
London new Tune — — | 150 vie ade 
St. 5 0 Tune — — * 3 —— — — 
Peterboro Tune — — 44 — — 
Proper Tune — — | 581 — — — — 
—— Tune — — 1 ioo — — - —_ a 
Tune — — | 113 _ — Bets 8 
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St. Thomas's Tune ——— — | 39 Verſes 5,6, 7, and 8 —— | 
Uxbridge Tune  <—— | 20 — — 
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